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Abstract 

Abu al-Tayyib Ahmad ibn al-Husayn ibn Abd al-Samad al-Jaafi al-

Kindi, nicknamed al-Mutanabi, was one of the most famous poets of the 

Abbasid era. He was born in 303 in the Kanda district of Kufa and died in 

354. Afzal al-Din is considered Badil bin Ali al-Khaqani, one of the 

greatest poets of the poem of Persian literature. He was probably born in 

Sherwan in 520 and died in 595. 

One of the literary forms that many poets in Persian and Arabic literature 

deal with is the literature of war and resistance. The classic poets of 

Arabic and Persian literature, which have shown their ability in this 

regard, are Mutanabbi and Khaghani. Mutanabbi has participated in many 

wars and has witnessed events very closely. Khaghani has also mentioned 

in many of his poems the wars that his admires have done. The poetry 

value of the war in the court of the two poets is very high and can be 

examined from various angles. The purpose of this article is to examine 

the poetry of war and resistance in the court of the two poets through a 

descriptive-analytical method and with a Data collection 

                  This is an open access article under the CC BY-NC-ND license  

(http://creativecommons.org/licenses/by-nc-nd/4.0/ 
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One of the main differences between the commendable themes of Al-

Mutanabi and Khaqani's poems is related to Mamdouh's war description. 

Although there is research in the poets ’collection about the wars of 

praise and their heroics, the frequency of war literature content and 

mention of war tools in al-Mutanabbi’s collection is much higher than 

that of al-Khaqani. In most of his poems Praising Saif al-Dawla, al-

Mutanabi refers to his wars and struggles against the Byzantines and the 

rebellious Arab tribes and describes them in detail. Al-Khaqani was 

influenced by Al-Mutanabi in several verses, and despite his familiarity 

with the poems of many Arab poets, such as Hassan bin Thabit al-Ansari, 

Akhtal, Aashi, Amru al-Qais, Abu Tamam, Buhtri, Kaab bin Zuhair, and 

in many verses he named them and did not mention al-Mutanabi. It is 

unlikely that Al-Khaqani had never seen Diwan al-Mutanabi nor was he 

aware of his poems. Perhaps one of the reasons for not naming him is the 

status and rank of Al-Mutanabi, and Al-Khaqani does not see himself in a 

position that gives his poetry superiority over Al-Mutanabi’s poetry. 
 

 الممخص
 مػػف ، بػػالمتنبي الممقػػب ، الكنػػد  الجعفػػي الصػػمد عبػػد بػػف الحسػػیف بػػف أحمػػد الطیػػب أبػػو

 ویعتبػػر 354 عػػاـ وتػػوفي بالكوفػػة كنػػدة حػػي فػػي 303 عػػاـ ولػػد. العباسػػي العصػػر شػػعرا  أشػػ ر
 الأرجػ  عمػ  ولػد. الفارسػي الأدب قصػیدة شػعرا  أعظػـ مػف الخاقػاني عمػي بػف بدیؿ الدیف أفضؿ
 .595 عاـ وتوفي 520 عاـ شرواف في

 شػػعرا  مػػف الكثیػػرمػػف قبػػؿ  تناول ػػاقػػد تػػـ   التػػي أحػػد الموضػػوعات الأدبیػػة الحػػرب أدب
النػػوع مػػف  هػػذا فػػي ت ـاقػػدر   أبػػدوا الػػذیف الشػػعرا  مػػف خاقػػانيوال المتنبػػی. العربػػيو  الفارسػػي دبالأ

 فػػي خاقػػانيذكػػر ال كمػػا. كثػػب عػػف أحػػداثا وشػػ د الحػػروب مػػف العدیػػد فػػي المتنبػػي شػػارؾ. الأدب
ول ػػذا النػػوع مػػف الأدب قیمػػة كبػػر  فػػي شػػعر . ممدوحػػ  ب ػػا قػػاـ التػػي الحػػروب قصػػاهد  مػػف العدیػػد

 الحػرب شػعر دراسػة هػو المقالػة هػذ  مػف والغرض. مختمفة زوایا مف دراسات اكلا الشاعریف یمكف 
 وجمع المعمومات عف طریؽ المكتبػة. التحمیمي الوصفي المن ج خلاؿ مف الشاعریف شعر كلا في

 بوصػؼ والخاقػاني المتنبػي لقصػاهد بالثنػا  الجػدیرة المواضػیع بػیف الرهیسػیة الاختلافػات أحػد یرتبط
 ، وبطػولات ـ المػدح حػروب عػف الشػاعریف دیػواف فػي حػدیث وجود مف الرغـ عم  .ممدوح حروب

 دیػػواف مػػف بكثیػػر أعمػػ  المتنبػػي دیػػواف فػػي الحػػرب أدوات وذكػػر الحػػرب أدب محتػػو  تػػواتر أف إلا
 ضػػد وصػػراعات  حروبػػ  إلػػ  المتنبػػي یشػػیر ، الدولػػة سػػیؼ مػػدح فػػي قصػػاهد  معظػػـ فػػي .الخاقػػاني
 .بالتفصیؿ ویصف ا المتمردة العربیة والقباهؿ البیزنطییف



  
  

  
  

ية
ان

ش
لإن

 ا
ت

سا
را

د
لل

ل 
اب

 ب
كز

مر
ة 

مجل
20

20
   

د 
لمجل

ا
10

ع
ال

 /
د 

د
4

 
 

 4 

 War Literature in the Poetry of Mutanabbi and Khaghani  
 

Journal Of Babylon Center For Humanities Studies :2020  Volume: 10 Issue :4  
ISSN): 2227-2895 (Print)       (E-ISSN):2313-0059 (Online) 

  

 العػرب الشػعرا  مػف العدیػد بقصػاهد إلمام  مف الرغـ وعم  أبیات بضع في بالمتنبي الخاقاني تأثر
 زهیػػر بػػف وكعػػب وبحتػػر  تمػػاـ وأبػػو وامػػروالقیس واعشػػي وأخطػػؿ الأنصػػار  بػػف ثابػػت فاحسػػ مثػػؿ
 یػر لػـ الخاقاني یكوف أف المحتمؿ غیر اسـ المتنبي. مف یذكر ولـ یسمی ـ الابیات مف كثیر وفي
 ، ورتبتػ  المتنبػي مكانػة تسمیت  عدـ أسباب مف ولعؿ. بقصاهد  درایة عم  یكف ولـ المتنبي دیواف

 .المتنبي شعر عم  تفوقا شعر  یعطي موقع في نفس  یر  لا والخاقاني
 

Introduction 

Ever since God created mankind and placed them on the ground, 

there was a struggle between them, and everyone tried to overcome and 

dominate the other. The first engagement on Earth was between Cain and 

Abel, where jealousy caused ghabil to kill habil. The human nature is as 

follows. Everyone wants to take their own words and the Qur'an also 

portrays this story(Wahba, 1973: 17) 

recite to them in all truth the news of Adam's two sons; how they each 

made an offering, and how the offering of the one was accepted while 

that of the other was not. he said: 'i will surely kill you. ' (the other) said: 

'allah accepts only from the righteous. (27)  

if you stretch your hand to kill me, i shall not stretch mine to kill you; for 

i fear allah, the lord of the worlds. (28)  

i would rather you bear my sin and your sin and become among the 

inhabitants of hell. such is the recompense of the harmdoers. ' (29)  

his soul made it seem fair to him to slay his brother; he killed him and 

became one of the lost. (30) 

ْـ یُتَقَبَّػؿْ مِػ بَا قُرْبَانًا فَتقُُبِّػؿَ مِػف أَحَػدِهِمَا وَلَػ َـ بِالْحَؽِّ إِذْ قَرَّ ْـ نَبَأَ ابْنَيْ آدَ فَ الآخَػرِ قَػاؿَ لَأَقْتُمَنَّػؾَ وَاتْؿُ عَمَیِْ 
قْتُمَنِػي مَػا أَنَػاْ بِبَاسِػطد یَػدَِ  إِلَیْػؾَ لَأَقْتُمَػؾَ إِنِّػي لَػهِف بَسَػطتَ إِلَػيَّ یَػدَؾَ لِتَ  قَاؿَ إِنَّمَا یَتَقَبَّؿُ المُّ  مِفَ الْمُتَّقِػیفَ 

جَػػزَا   أَخَػػاؼُ المػّػَ  رَبَّ الْعَػػالَمِیفَ إِنِّػػي أُرِیػػدُ أَف تَبُػػوَ  بِػػِْثْمِي وَاُِثْمِػػؾَ فَتَكُػػوفَ مِػػفْ أَصْػػحَابِ النَّػػارِ وَذَلِػػؾَ 
 (72-03ئده ما  فَقَتَمَُ  فَأَصْبََ  مِفَ الْخَاسِرِیفَ الظَّالِمِیفَ فَطَوَّعَتْ لَُ  نَفْسُُ  قَتْؿَ أَخِیِ  

Islam encourages the war on infidels and urges Muslims to defend 

Islam and the Islamic community with conflict: 

fight in the way of allah those who fight against you, but do not aggress. 

allah does not love the aggressors. (190) 

ْـ وَلَا تَعْتَدُواْ إِفَّ المَّ  لَا یُحِبُّ الْمُعْتَدِیفَ  »  (091/البورة)«وَقَاتِمُواْ فِي سَبِیؿِ المِّ  الَّذِیفَ یُقَاتِمُونَكُ
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One of the reasons that the Arabs themselves have been 

enthusiastic about fighting is that the military tool in the Arab world has 

many meanings. If they continually see it at the top of their heads, it is the 

best sign of respect, and if it is placed on the ground, it is a sign of 

humiliation, and the surrender of the weapon (to the enemy), that is, 

humility and degradation against the enemy. These are the meanings that 

have survived in the Arab warrior's way. It gains greatness and protects 

its values with its grip and 

teeth. (Al-Qaisi, 1981: 54) 

Studying the Arabic historical books, we find that the Arabs have 

become familiar with the wars and conquests of  battlefields from the 

earliest times, from the time of ignorance. This is because their 

livelihood, culture, and livelihood provides the basis for the emergence of 

war, conflict and the threat of danger at any moment, and the survival of 

the tribe and its security and its magnitude and dignity depend on the 

level of defense and warfare and their war experience. For this reason, the 

war has a great deal of influence among the Arabs, especially poets, and 

has come up with a lot of poetry in this theme(Aljondi,no date:353) . 

According to the importance of war literature,many books have been 

written in this field. These books include the following: 

1-Art of war in the beginning of Islam. Abd.al Raouf Aoun 1961 

2-War poetry in the literature of the Arabs. Zaki.al Mahaseni 1961 

3-War poetry. Ali al-Jundi 1958 

4-Equestrian in the pre-Islamic poetry Nuri al-Qubaisi, 1964 and ... 

But in Persian literature, the literature on war and resistance has been 

concentrated in the years after the victory of the Iranian revolution and 

the beginning of the imposed war, and the research that includes the 

literature and poetry of the ancient era has not been written. Despite the 

fact that many of the poems of poets such as Khaghani, Qatran, Mo'azi, 

Onsori and Farrokhi ... have valuable information about the war literature 

of  those periods. 

The value of the poem of war in the collection of Mutanabbi 

Mamdouh's wars has been reminded in mutanabbi's odes.This 

remembrance was a kind of praise and has been stimulated the 

revolutionary spirit of the army too.A huge treasure trove of weopens has 

left a memento for us about victory and peace.The same verses which 

was described war are a great example of rhetoric in  literary  and 

rhetorical books. 

.In the period in which motanabbi lived, the Abbasid government 

has witnessed the frequent invasion by the Romans. And Seyf  al-Dawlah 
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Hamdani is a Brave man that stands in front of them. In many of his odes, 

Mutanabbi explains the wars and conquests of Seyf  al-Dawlah. 

Mutanabbi refers to the constant involvement of Seyf  al-Dawlah with the 

Romans and states: 

 

 أَنػػػػػػػػػػتَ طػػػػػػػػػػوؿَ الحَیػػػػػػػػػػاةِ لِمػػػػػػػػػػروِـ غػػػػػػػػػػازد 
 

 قُفػػػػػػػػػػػػػػوؿُ أَف یَكػػػػػػػػػػػػػػوفَ الفَمَتػػػػػػػػػػػػػػي الوَعػػػػػػػػػػػػػػدُ  
 (145/ 2)دیواف:      

 

The first clashes between Seyf  al-Dawlah and the Romans were in 

324 AH that could conquer the Modhar land and conquer the Byzantine 

castles and defeat the Nissfor Fokas Domostogh  in the Amed areas. 

(Alkabisy, 1989: 38) 

In 336, 337, 338, and 339 AH, there were various conflicts between the 

Byzantine soldiers and Seyf  al-Dawlah, which Seyf  al-Dawlah won in 

many of these conflicts and managed to conquer important cities and 

castles such as Samando, Khorshana and Sarafa. 

 In 340 AH. Seyf  al-Dawlah equipped his army and attacked the 

Romans and rebuilt the castles and villages that the Romans had 

destroyed. Mutanabbi explain this engagement as follows: 

 

 فَیَومػػػػػػػػاً بِخَیػػػػػػػػؿد تَطػػػػػػػػرُدُ الػػػػػػػػروَـ عَػػػػػػػػنُ  ُـ
 سَػػػػػػػػػػرایاؾَ تَتػػػػػػػػػػر  وَالدُمُسػػػػػػػػػػتُؽُ هػػػػػػػػػػارِب  

 

 وَیَومػػػػػػػػػاً بِجػػػػػػػػػودد یَطػػػػػػػػػرُدُ الفَقػػػػػػػػػرَ وَالجَػػػػػػػػػدبا 
 وَأَصػػػػػػػػػػػػػػحابُُ  قَتمػػػػػػػػػػػػػػي وَأَموالػُػػػػػػػػػػػػػُ  نُ بػػػػػػػػػػػػػػي

 (1/77:دیواف)
One of the wars that was historically important and showed the 

strength and reputation of the armies of Islam to the Romans was a war 

that took place between the Seyf  al-Dawlah and Domostogh to conquer 

the Hadas  castle near the Roman territories.( Such caused the writing of 

the famous odes of  Motanabbi "Ala-Qadre Ahl-al-azm" in 343. AH) 

This castle was one of the strongest fortresses that was strategically 

important and the Domostogh soldiers were armed to conquer it. This 

incident occurred in 343 AH. The number of Seyf  al-Dawlah members in 

this war was about 500 people and Domostogh Members were much 

more than them (about 50 thousand people). Despite this difference, the 

force of confidence that the Seyf  al-Dawlah Army had on him led to 

victory in the unequal war, and three thousand Domostogh's soldiers were 

killed and many were captured. 

Mutanabbi begin the description of this war: 

 

 تػَػػػػػػػػأتي عَمػػػػػػػػػي قَػػػػػػػػػدرِ الكِػػػػػػػػػراِـ المَكػػػػػػػػػارِ ُـوَ   عَمػػػػي قَػػػػدرِ أَهػػػػؿِ العَػػػػزِـ تػَػػػأتي العَػػػػػزاهِ ُـ
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ُـ فػػػػي عَػػػػیفِ الصَػػػػغیرِ صِػػػػغارُها  وَتَعظػُػػػ
 

 وَتَصػػػػػػغُرُ فػػػػػػي عَػػػػػػیفِ العَظػػػػػػیِـ العَظػػػػػػاهِ ُـ
 (2/344: دیواف)        

In the following two verses, Mutanabbi says: "The magnitude of 

each Person individual depends on his magnanimity and his efforts. After 

this two-verse introduction, the two verses describe the courage and effort 

of Seyf  al-Dawlah, saying that his courage  and effort  are so great that 

he does not pay much attention to small tasks, but he prepares his soldiers 

for great work and heavy battles. 

 

ػػػػػػ ُ   یُكَمِّػػػػػػؼُ سَػػػػػػیؼُ الدَولَػػػػػػةِ الجَػػػػػػیشَ هَمَّ
 وَیَطمِػػػػػبُ عِنػػػػػدَ النػػػػػاسِ مػػػػػا عِنػػػػػدَ نَفسِػػػػػ ِ 

 

 وَقَػػػػػد عَجَػػػػػزَت عَنػػػػػُ  الجُیػػػػػوشُ الخَضػػػػػارِ ُـ 
 وَذَلِػػػػػػػػػػػػػػػؾَ مػػػػػػػػػػػػػػػالا تَدَّعیػػػػػػػػػػػػػػػِ  الضَػػػػػػػػػػػػػػػراغِ ُـ

 (2/344:دیواف)
In the next two verses, he also mentioned the deaths of the enemies 

and said that Seyf  al-Dawlah had defeated the enemy's troops so much 

that even the vultures did not hunt and They were feeding the enemy's 

dead. 
 

ّـُ الطَیػػػػػػػػرِ عُمػػػػػػػػراً سِػػػػػػػػلاحُ ُ   یُفَػػػػػػػػدّ  أَتػَػػػػػػػ
 وَمػػػػػػػػا ضَػػػػػػػػرَّها خَمػػػػػػػػؽ  بِغَیػػػػػػػػرِ مَخالِػػػػػػػػبد 

 

 نُسػػػػػػػػػػػػورُ المَػػػػػػػػػػػػلا أَحػػػػػػػػػػػػداثُ ا وَالقَشػػػػػػػػػػػػاعِ ُـ 
                                                                                                                                                                                                                                             وَقَػػػػػػػػػػػػػػػػد خُمِقَػػػػػػػػػػػػػػػػت أَسػػػػػػػػػػػػػػػػیافُُ  وَالقَػػػػػػػػػػػػػػػػواهِ ُـ

 (2/345:دیواف)
The poet is well versed in his poetry and instructs the reader to 

express the intensity of the war and conveys it to the audience not 

directly, but with specific vocabulary and letters. 

Precisely in the above Verses, first, the concept and translation of them 

are like a board for the reader, and it shows the courage of the soldiers of 

Seyf  al-Dawlah; second, the proper use of the word "gh" for the 

induction of the sound of spears and swords (qaqqa al-Salah) It has also 

become a concept of beauty. 

In the final verses, it also provides other historical information about this 

incident, including: 

1- Domostogh invades the soldiers of Islam frequently, but most of 

these attacks fail. 
 

 أَفػػػػػػػػي كُػػػػػػػػؿِّ یَػػػػػػػػودـ ذا الدُمُسػػػػػػػػتُؽُ مُقػػػػػػػػدِ ـ 
 

 قَفػػػػػػػػػػػاُ  عَمػػػػػػػػػػػي اِ قػػػػػػػػػػػداِـ لِموَجػػػػػػػػػػػِ  لاهِػػػػػػػػػػػ ُـ 
 (2/354:دیواف)

2- The son of  Domostogh, the bridegroom of  Domostogh and the 

son of the groomsman of  Domostogh were killed or captured in 

this attack. 
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 وَقَػػػػد فَجَعَتػػػػُ  بِاِبنِػػػػِ  وَاِبػػػػفِ صِػػػػ رِ ِ 
 

 وَبِالصِ رِ حَمػلاتُ الَأمیػرِ الغَواشِػ ُـ 
      The same source 

Seyf al-Dawlah, in addition to the wars with the Romans, fought 

with some Arab tribes who did not obey him. One of these wars was the 

war with the Bani kelab tribe. Mutanabbi is talking about Seyf al-Dawlah 

's war with Bani Kelab like this: 

 

 وَفَػػػػػػػػػػػػػػػرّوافَقاتَػػػػػػػػػػػػػػػؿَ عَػػػػػػػػػػػػػػػف حَػػػػػػػػػػػػػػػریمِِ ِـ 
ّـَ العَػػػػػػػػػػػػػوالي ُـ صُػػػػػػػػػػػػػ  تُكَفكِػػػػػػػػػػػػػؼُ عَػػػػػػػػػػػػػنُ 
 تَرَفَّػػػػػػػػػػػػػػػػؽ أَیُّ ػػػػػػػػػػػػػػػػا المَػػػػػػػػػػػػػػػػولي عَمَػػػػػػػػػػػػػػػػیِ ـ

 

 نَػػػػػػػػػػػػػػػػد  كَفَّیػػػػػػػػػػػػػػػػؾَ وَالنَسَػػػػػػػػػػػػػػػػبُ القػُػػػػػػػػػػػػػػػرابُ  
 وَقَػػػػػػػػػػػػػػد شَػػػػػػػػػػػػػػرِقَت بِظُعػػػػػػػػػػػػػػنِِ ِـ الشَػػػػػػػػػػػػػػعابُ 
 فَػػػػػػػػػػػػػػػػِْفَّ الرِفػػػػػػػػػػػػػػػػؽَ بِالجػػػػػػػػػػػػػػػػاني عِتػػػػػػػػػػػػػػػػابُ 

 (1/88:دیواف)                     
From the above verses, we conclude that Seyf al-Dawlah behaved 

kindly towards the Arabs-although they disobeyed him- He does not kill 

them, but also releases their captives. Seyf al-Dawlah  has a very 

nationalist character and does not want Muslims (Arabs) to be separated 

from each other. Another point is that Mutanabbi is also involved in 

provoking the humanitarian feelings of Seyf al-Dawlah, and he wants to 

treat Bani kelab tribe , with tolerance ,who is captured by Seyf al-

Dawlah. 

In one of the wars of  Seyf al-Dawlah with the Romans who called 

that war a war of destruction, there was a severe conflict and there were a 

lot of deaths that only six members  were saved from Seyf al-Dawlah 's 

soldiers, one of whom was Mutanabbi. Seyf al-Dawlah in this war alone 

seized the sword and destroyed the enemy lines one after the other, and 

the reason for naming this war was that all the soldiers of Seyf al-Dawlah 

were killed, except for a little. (Al-Badiyi, No date: 78). 

One of the important poet's techniques in describing war poetry is that it 

describes the battlefield with full details. Details as the fighting of each 

army, the instrument  used on the battlefield, the Muslim victory over the 

Romans, the characterization of the enemy's castle and its strength, and 

the inability of the enemy soldiers against the soldiers of Islam, refers to 

the forces of the internal and external armies, the number of deaths and 

captives, describing the brawls of Seyf al-Dawlah on the battlefield, 

describing the failure of the Romans…… In most of these wars, Muslims 

are victorious, and Mutanabbi explains these victories in full. 

Mutanabbi uses various methods of eulogy, self glorification and elegy to 

explain the poem of war. For example, he refers to its warfare, and he is 

proud of it. 
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 تَعرِفُنػػػػػػػي وَالبَیػػػػػػػدا ُ  وَالمَیػػػػػػػؿُ  الخَیػػػػػػػؿُ 
 

 وَالقَمَػػػػػػػ ُـ وَالقِرطػػػػػػػاسُ  وَالػػػػػػػرُم ُ  وَالسَػػػػػػػیؼُ  
 (336/ 2دیواف:)     

In the above verse, with the seven words, Mutanabbi refers to his 

courage in the battlefield, and also to his eloquence. He says the horses 

know me, because they all see me on the battlefield, and the nights know 

me, because I've been moving many times at night. Everyone is afraid of 

the night, but I'm moving in the dark of night. The deserts also recognize 

me because the wars are happening in the desert and I have been involved 

in all those wars. Swords are also know  me because they are always with 

me, and when I enter the scope of rhetoric, the paper and pen also 

recognize me and understand my poems. 

One of the characteristics of Mutanabbi 's  warfare poetry is the fact that 

most of his verses in this field emerge from the facts. Most of the time, he 

speaks of wars that he has observed and participated in. This fact seems 

to have led to the fact that the Mutanabbi 's poetry in this regard is a real 

epic. 

In most battles between the soldiers of Seyf al-Dawlah and the 

Roman troops, the number of  Roman troops was greater than the Seyf al 

-Dawlah armies, but the force of faith and loyalty that have contributed to 

the preservation of Islam has led to victory in most of the battles. 

Hamhan al-Kabisy writes about the defense equipment of the Byzantine 

army: sometimes, the number of Romanian was more , 100,000, than of 

Muslim's, with about seventy thousand infantry troops deployed to 

confront Seyf al-Dawlah in Asia Minor, equipped with types of weapons 

were heavy and light. The cavalry had wide swords,dirk,spear and bow 

and the infantry was covered with hats that cover the upper half of their 

body, in addition to the very large and hard shields (like the present 

tanks), as well as the fighting fleet and fire equipment They were 

benefiting. (Alkabisy, 1989: 35) 

For the description of the ignobility and disability of the enemy's armies, 

Mutanabbi says: 

 

 یُػػػػرَوفَ مِػػػػفَ الػػػػذُعرِ صَػػػػوتَ الرِیػػػػاحِ 
 

 صَػػػػػػػػػػ یؿَ الجِیػػػػػػػػػػادِ وَخَفػػػػػػػػػػؽَ البُنػػػػػػػػػػودِ  
 (1/317: دیواف)        

The poet in the above poem is influenced by this verse of the 

Quran: 

when you see them their bodies please you, but when they speak 

and you listen to their sayings, they are like proppedup timber. every 
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shout (they hear) they take it to be against them. they are the enemy be 

wary of them. allah kills them! how perverse they are! (4)  

ْـ خُشُػػب  مُّسَػػنَّدَة  یَحْسَػػبُو ) ْـ كَػػأَنَُّ  ْـ وَاُِف یَقُولػُػوا تَسْػػمَعْ لِقَػػوْلِِ  ْـ تُعْجِبُػػؾَ أَجْسَػػامُُ  ُـ الْعَػػدُوُّ وَاُِذَا رَأَیْػػتَُ  ْـ هُػػ فَ كُػػؿَّ صَػػیْحَةد عَمَػػیِْ 
ْـ  ُـ المَُّ  أَنَّ  یُؤْفَكُوفَ فَاحْذَرْهُ  (4/المنافقوف) (قَاتَمَُ 

The fear and terror that lie in the hearts of the enemies are so high 

that if the wind blows, they will think that the sound,  is the sound of the 

horse and the sound of the flag of Seyf al-Dawlah. 

The above items were a bunch of odes. About a third of the Mutanabbi's 

divan is devoted to the wars and arrogance of Seyf al-Dawlah and his 

admiration. 

 

Military Idioms and Mamdouh Wars in Khaghani's Collection  

There are two odes in the Divan of Khaghani that describe the war 

between Iran and Russia in detail. Probably Khaghani has been present in 

these wars and he has seen the events closely. Both these odes are very 

valuable in terms of historical information and have been very effective 

in provoking people to fight against enemy forces. The poet speaks of 

Russian conquest by Akhestan bin Manouchehr: 

 

 ایػػػػػػػػف تػػػػػػػػویي از غمػػػػػػػػز  غوغػػػػػػػػا در ج ػػػػػػػػاف ان یختػػػػػػػػ 
 هػػػػػػػػػػود همػػػػػػػػػػت شػػػػػػػػػػ ریار  نػػػػػػػػػػوح دعػػػػػػػػػػوت خسػػػػػػػػػػرو 
 هیبػػػػػػػػػػػػػت او مالػػػػػػػػػػػػػ  آیػػػػػػػػػػػػػیف و زبػػػػػػػػػػػػػاني خاصػػػػػػػػػػػػػیت
 کشػػػػػػػت  شػػػػػػػرواف شػػػػػػػیرواف لا بػػػػػػػؿ شػػػػػػػرفواف از قیػػػػػػػاس

 ف بػػػػػػػػرد  بػػػػػػػػر دیػػػػػػػػواف روسلشػػػػػػػػ ر  دیػػػػػػػػد  شػػػػػػػػبیخو 
 شػػػػػػػب رو  کػػػػػػػرد  کمنػػػػػػػ  آسػػػػػػػا همػػػػػػػ  شػػػػػػػاهیف دلاف

 چوف شػػػػػػػب زمػػػػػػػ  برجیػػػػػػػب چػػػػػػػرخ شػػػػػػػب رانػػػػػػػد  تاداماف
 صػػػػػػبح   چػػػػػػوف صػػػػػػب  شمشػػػػػػیر آختػػػػػػ  بػػػػػػر کػػػػػػافراف
 بػػػػػػػػػػر دؿ کػػػػػػػػػػافر چػػػػػػػػػػو ان ػػػػػػػػػػور آبمػػػػػػػػػػ  وز خونشػػػػػػػػػػاف
 بػػػػػػػػػػر سػػػػػػػػػػر دریػػػػػػػػػػا  نػػػػػػػػػػیمش تیػػػػػػػػػػ  کػػػػػػػػػػاف روینػػػػػػػػػػاش
 در جزیػػػػػػػػػر  رانػػػػػػػػػد  یػػػػػػػػػ  دریػػػػػػػػػا ز خػػػػػػػػػوف روسػػػػػػػػػیاف

 حنػػػػػػػػػا فػػػػػػػػػاؿ اوسػػػػػػػػػترایػػػػػػػػػت شػػػػػػػػػا  اخسػػػػػػػػػتاف کانّػػػػػػػػػا فت
 

 نیػػػػػػػػز  بػػػػػػػػالا خػػػػػػػػوف بػػػػػػػػداف مشػػػػػػػػ یف سػػػػػػػػناف ان یختػػػػػػػػ  
 صرصػػػػػػػػػػر از خػػػػػػػػػػزراف و طوفػػػػػػػػػػاف از الاف ان یختػػػػػػػػػػ 
 دوزخ از دربنػػػػػػػػػػػػػػػد و ویػػػػػػػػػػػػػػػؿ از شػػػػػػػػػػػػػػػابراف ان یختػػػػػػػػػػػػػػػ 
 صػػػػػػػػػػػورت بغػػػػػػػػػػػداد و مصػػػػػػػػػػػر از خیػػػػػػػػػػػرواف ان یختػػػػػػػػػػػ 
 از کمػػػػػػػػػػػػػػیف غرّشػػػػػػػػػػػػػػف شػػػػػػػػػػػػػػیر سیسػػػػػػػػػػػػػػتاف ان یختػػػػػػػػػػػػػػػ 
 چػػػػػػػػػػػػػػػوف قطػػػػػػػػػػػػػػػا سػػػػػػػػػػػػػػػیمرغ را از آشػػػػػػػػػػػػػػػیاف ان یختػػػػػػػػػػػػػػػ 

 ان یختػػػػػػػػػػػػػ  جػػػػػػػػػػػػػادو آسػػػػػػػػػػػػػا یػػػػػػػػػػػػػ  قػػػػػػػػػػػػػوار  از کتػػػػػػػػػػػػػاف
 تػػػػػػػػػا بػػػػػػػػػ  شمشػػػػػػػػػیر از همػػػػػػػػػ  کػػػػػػػػػرد هػػػػػػػػػواف ان یختػػػػػػػػػ 
 مػػػػػػػػي ز حصػػػػػػػػرـ کػػػػػػػػوف سػػػػػػػػر تیػػػػػػػػ  یمػػػػػػػػاف ان یختػػػػػػػػ 
 تػػػػػػػػػػػػػػػػػػا جزیػػػػػػػػػػػػػػػػػػر  روینػػػػػػػػػػػػػػػػػػاش و لنبػػػػػػػػػػػػػػػػػػراف ان یختػػػػػػػػػػػػػػػػػػ 
 مػػػػػػػػػوج از آف دریػػػػػػػػػا  چػػػػػػػػػوف کػػػػػػػػػو  کػػػػػػػػػلاف ان یختػػػػػػػػػ 
 در ج ػػػػػػػػػػػػػػػػػػػػاف آواز  شػػػػػػػػػػػػػػػػػػػػاد  رسػػػػػػػػػػػػػػػػػػػػاف ان یختػػػػػػػػػػػػػػػػػػػػ 

 ب  بعد(395)دیواف:                                
According to the aforementioned ode, it turns out that during the 

reign of Akhestan, the Russians came along with the khazran on the 

southwest coast of the Caspian Sea, and even somewhat stayed in 
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shamakhi, but their ships, which were 72, were anchored near the roynas 

island was destroyed by Akhestan. 

Khaghani does not speak of the number of Russians, but since the 

Russians had 

Attacked  Lanbaran, they could be said that they had been 

numerous. (Jamalzadeh, 1372: 48) 

The poet says about the bravery of  Akhestan: 

 خسػػػػػػرو مشػػػػػػرؽ جػػػػػػلاؿ الػػػػػػدیف کػػػػػػ  بػػػػػػرؽ خنجػػػػػػرش
 ایػػػػػػػػزد از تػػػػػػػػیغش  ػػػػػػػػي مالػػػػػػػػ  جحیمػػػػػػػػي نػػػػػػػػو کنػػػػػػػػد
 کاشػػػػػػػػ ي قػػػػػػػػدرت ز حممػػػػػػػػش نػػػػػػػػو زمینػػػػػػػػي سػػػػػػػػاختي
 از سػػػػػػػر تػػػػػػػیغش دؿ شػػػػػػػیر فمػػػػػػػ  ترسػػػػػػػد کػػػػػػػ  شػػػػػػػیر
 وز بػػػػػػػف نیػػػػػػػز  اش سػػػػػػػر کػػػػػػػاو فمػػػػػػػ  لػػػػػػػرزد بػػػػػػػدان 

 

 هفػػػػػػػػت چشػػػػػػػػـ چػػػػػػػػرخ خضػػػػػػػػرا برنتابػػػػػػػػد بػػػػػػػػیش از ایػػػػػػػػف 
 فکػػػػػػػػػػاف جحػػػػػػػػػػیـ ارواح اعػػػػػػػػػػدا برنتابػػػػػػػػػػد بػػػػػػػػػػیش از ایػػػػػػػػػػ
 کػػػػػػایف زمػػػػػػیف کػػػػػػرزش بػػػػػػ  تن ػػػػػػا برنتابػػػػػػد بػػػػػػیش از ایػػػػػػف
 دیػػػػػػػػػػػػػػدف آتػػػػػػػػػػػػػػش همانػػػػػػػػػػػػػػا برنتابػػػػػػػػػػػػػػد بػػػػػػػػػػػػػػیش از ایػػػػػػػػػػػػػػف
 ذر  بػػػػػػػػػػػػػػار کػػػػػػػػػػػػػػو  خػػػػػػػػػػػػػػارا برنتابػػػػػػػػػػػػػػد بػػػػػػػػػػػػػػیش از ایػػػػػػػػػػػػػػف

 (333)دیواف:                
Khaghani, unlike the mutanabbi, has not shown much interest in 

the wars of mamdoh and the objective narrative of the war scenes, and he 

speaks more of a description of the swords and spears. For this reason, 

poems that contain warfare descriptions are somewhat repetitive. 

In the days when Akhestan bin Manouchehr governed Sharvan, the 

Russians attacked Sharvan through the sea with the help of the Khazars. 

In this attack, the Russians failed, and sharvanShah destroyed the 

73Russian ships with a spear. It is worth reminding that the Russians 

repeatedly attacked these areas, and this attack, which Khaghani 

mentions, is their fifth attack. This attack occurred in the years 571 and 

572. (For information on the four previous Russian invasions, see: 

Caspian Sea and its historical events based on ancient texts by 

Gholamreza Varahram. Geographical Quarterly, Autumn 1367 No. 10, 

Page 72-95). 

 

 خاقػػػػػػػػػػػػػػػػػػػػاف کبیػػػػػػػػػػػػػػػػػػػػر ابػػػػػػػػػػػػػػػػػػػػوالمظفر
 در کػػػػػػػػػػػػػػػػردف کردنػػػػػػػػػػػػػػػػاف خػػػػػػػػػػػػػػػػزراف 

 بػػػػػػػػػػػػػا مػػػػػػػػػػػػػوکبش آب شػػػػػػػػػػػػػور دریػػػػػػػػػػػػػا
 بػػػػػػػػػػاکو بػػػػػػػػػػ  بقػػػػػػػػػػاش بػػػػػػػػػػاج خواهػػػػػػػػػػد
 شمشػػػػػػیرش از آسػػػػػػماف مػػػػػػدد یافػػػػػػت
 صػػػػػػاحب غرضػػػػػػند روس و خػػػػػػزراف
 فػػػػػػت  تػػػػػػو بػػػػػػ  جنػػػػػػ  لشػػػػػػ ر روس 
 رایػػػػػػػػػػات تػػػػػػػػػػو روس را عمػػػػػػػػػػي روس
  ی ػػػػػػػػاف شػػػػػػػػ اب رنػػػػػػػػ  چػػػػػػػػوف آب

 سػػػػػػػػػػػػػػػػػػرجمم  شػػػػػػػػػػػػػػػػػػد  مظفػػػػػػػػػػػػػػػػػػراف را 
 اف نػػػػػػػػػػػػػػػػػػػػد  کمنػػػػػػػػػػػػػػػػػػػػد خیػػػػػػػػػػػػػػػػػػػػزراف را
 مانػػػػػػػػػػػػػػػػػػػػػػد عػػػػػػػػػػػػػػػػػػػػػػرؽ ت ػػػػػػػػػػػػػػػػػػػػػػاوراف را

 کػػػػػػػػػػػػػػراف را خػػػػػػػػػػػػػػزراف و نػػػػػػػػػػػػػػي و زر 
 فػػػػػػػػػػػػػػػػػػػػت  دربنػػػػػػػػػػػػػػػػػػػػػد و شػػػػػػػػػػػػػػػػػػػػػابراف را
 من ػػػػػػػػر شػػػػػػػػد  صػػػػػػػػاحب افسػػػػػػػػراف را
 تػػػػػػػػػػػػػاریا شػػػػػػػػػػػػػد آسػػػػػػػػػػػػػماف قػػػػػػػػػػػػػراف را
 صرصػػػػػػر شػػػػػػػد  سػػػػػػػاؽ ضػػػػػػػیمراف را
 آتػػػػػػػػػػػػػػػػػػش زد  دیػػػػػػػػػػػػػػػػػػو لشػػػػػػػػػػػػػػػػػػ راف را
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 در زهػػػػػػػػػػػػػػز  روس رانػػػػػػػػػػػػػػد  زهػػػػػػػػػػػػػػراب
 یػػػػ  سػػػػ ـ تػػػػو خضػػػػروار بشػػػػ افت

 

 داختػػػػػػػػػػػػػػػػػػػػػ  یغمػػػػػػػػػػػػػػػػػػػػػؽ  ػػػػػػػػػػػػػػػػػػػػػراف راکان
 د و سػػػػػػػػػػ  کشػػػػػػػػػػتي ابتػػػػػػػػػػراف راهفتػػػػػػػػػا

 (33)دیواف:                
In this battle, the Russians attacked Sharvan both by sea and by 

land, but the king of Sharvan defeats the Russians. 

The Russians had a great deal of experience in the shiping and on 

seafaring, and several times they went to the Caspian Sea with a ship and 

looted the Arran, Gilan, Mazandaran and Gorgan. (Kasravi, 1388: 79). 

In the year 333 Ah. A group of Russians entered Azarbayjan through the 

sea and captured Bordae city. Marzban ibn Muhammad, in spite of his 

efforts and valiancy, failed for the first time. Shortly thereafter, he 

collected 30,000 troops to confront the Russians and defeated them. 

The remnants of the Russian army went to Maragha, but they were 

infected to cholera and a lot of the Russians died. Marzban ibn 

Muhammad continued their murder and massacre until a handful of them 

returned to their land with their ships. (Al-Kabi, 1994: 2/104). 

Enayat Allah Reza points out in a paper titled "A Look at the History of 

the Aaran at the End of the Sassanid epoch" to the connections and 

conflicts between the arrans and the Roman, as well as the khazran's 

attacks on the Caucasus, and writes that in 624AD, with the provocation 

of the Heraclius, a large group of attackers invaded and destroyed the 

land of Arran. (Reza, 1383: (Reza, 1383: 242). 

An important point in the Khaghni's war's poetry is that the poet brings 

religious triumphs to Mamdouh's victories and shares supernatural 

elements in his victory. In this war, we see Gabriel's companionship with 

Akhestan: 

 

 بػػػػػػػػػػػر تیػػػػػػػػػػػر تػػػػػػػػػػػو  ػػػػػػػػػػػرّ جبرییػػػػػػػػػػػؿ اسػػػػػػػػػػػت
 آف بیمػػػػػػػػػػػػػػػػػػػػػػػػػػػػ  جبرهیػػػػػػػػػػػػػػػػػػػػػػػػػػػػؿ  ػػػػػػػػػػػػػػػػػػػػػػػػػػػػرّت

 

 آفػػػػػػػػػػػػػػػػػػت شػػػػػػػػػػػػػػػػػػد  دیػػػػػػػػػػػػػػػػػػو جػػػػػػػػػػػػػػػػػػوهراف را 
 عزراهیػػػػػػػػػػػػػػػػػػػػػػػؿ اسػػػػػػػػػػػػػػػػػػػػػػػت جػػػػػػػػػػػػػػػػػػػػػػػانوراف را

 (34)دیواف:            
The image of war and blood, murder and killing in the presence of 

Khaghani, in addition to the battlefield, has appeared on the scene of 

heaven, and so innovative, it expresses the image that the hearts of every 

visitor and reader are fascinated by such an image. 

Khaghani once considered the dark night in a delightful image as a musk 

in the mouth of the morning, and in this beautiful night, brilliant stars 

appeared in the sky. But in the morning he had more power and with his 

troops, he turned his bright and white sword out of the pod and fired over 

the night corps and poured his blood (referring to the red horizon of the 
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morning). the morning, wored a golden shirt and overtaken from the night 

corp, and wants a souvenir from the night corp (ransom from the night). 

The night, when it does not have the ability to perform the day's demands, 

is heavily scared and was shed her bile(refers to the sunrise). In another 

image, he considers the night as the darkness pit, which Bijan (one of the 

heroes of Shahnameh) has been entangled in, but on the other side, the 

sun illuminates everywhere, and is like the dracaena (khon siavoshan)that 

is poured over the earth. 

 

 ریختػ  عمداً  است مش  شب ناؼ از صب  کاـ در
 آختػػػػ  بیػػػػروف شمشػػػػیر تاختػػػػ ، کوف کػػػػؿ اسػػػػت صػػػػب 

 کػػػػػػػػػػػػراف بي ادیػػػػػػػػػػػػـ دارد آسػػػػػػػػػػػػماف، سػػػػػػػػػػػػبز کیمخػػػػػػػػػػػػت
 طمػػػػػػب نوراهػػػػػػاف نػػػػػػوروز سػػػػػػمب، زریػػػػػػف آمػػػػػػد  صػػػػػػب 
 زر زاؿ کشػػػػاد  مشػػػػرؽ سػػػػر، بسػػػػت  بیػػػػ ف چػػػػا  شػػػػب

 

 ریختػػػػػػػػػ  مینػػػػػػػػػا سػػػػػػػػػقؼ بػػػػػػػػػر نرکسػػػػػػػػػ  هػػػػػػػػػزاراف زریػػػػػػػػػف 
 ریختػػػ  عمػػػدا بػػػ  خػػػونش سػػػاخت ، شػػػبیخوف شػػػب بػػػر
 ریختػ  خضػرا طػاؽ بػر کمػاف بي ایػف اسػت شػب خوف
 ریختػػػػػ  صػػػػػفرا زهػػػػػر  وز شػػػػػب، افتػػػػػاد  شػػػػػ اؼ زهػػػػػر 
 ریختػػػػػػ  خػػػػػػارا و خػػػػػػا  بػػػػػػر ن ػػػػػػر، سیاوشػػػػػػاف خػػػػػػوف

 (377/ دیواف)                        
Conclusion: 

1- Both poets have referred to various forms of combat, sword, spear, 

helmet, war and other armor, as well as how the soldiers resisted fighting 

the enemy. 

2- Since Mtanabbi has seen these events closely, he has been much better 

able to explain these events more than Khaghani. Khaqani's descriptions 

are more stereotyped and general. 

3- The value of the poetry of war in the divan of the two poets is very 

high, since both poets have dealt with their mamdoh wars and these are of 

great historical value 

4- One of the main differences between the Motanabbi's poetry and 

Khaqani's poetry is the description of the wars of  Mamdouh. although 

the poetry of  both poets refers to wars and brawls of mamdouh, the 

frequency of war literature in the Motanabbi's divan is much greater than 

the Divan of Khaghani. In many of his odes written in Sayf al-Dawlah, 

Motanabbi refers to the Seyf al-Dawlah wars against the Bazenthis and 

the Arab disobedient tribes and states it in full detail. 
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